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ABSTRACT 


This article deals with translation practice the French literature in the Uzbek language. The ways of 
translation some stories in 60-70s are given in it. Several examples of translations in Uzbek, Russian and 
French are presented in this article. 
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1. INTRODUCTION 


Lots of works of French literature had translated especially much in 60s and in the beginning of 
70s. When the works of French writers translated into uzbek language randomly, in the eve of 
anniversaries and significant dates, in the last period they appeared systematically. In our opinion, the 
growing interest of uzbek readers to public and literary-artistic life of French people and development of 
friendship links between people of two states assisted it. 

In 1960 L.Karimova had translated the novel J.Remi “Ecsm map Bcero Mupa” from Russian 
translation, in 1961 two novelles of Merime in the translation of N.Turmukhamedov from Russian edition 
of State publication of 1953 “Tamanro” and “Mateo MampKoue”. 

N.Tairov had translated the only novelle of Stendal with great treasure “Banuna banyan” into 
Uzbek from Russian edition of 1958. The level of translation of this novella is very high. The author tried 
to save original, protected its stylistic peculiarities which was proved by the following fragment. 

Original: 

Je vais me render prisoner au légat, je désespére de notre cause; le ciel est contre nous. Qui nous 
a trahi? Apparemment le misérable qui s’est jeté dans le puits. Puisque ma vie est inutile a la pauvre 
Italie, je ne veux pas que mes camarades, en voyant que, seul, je ne suis pas arrété, puissent se figurer que 
je les ai vendus. Adieu: Si vous m’aimez, songez 4 me venger. Perdez, anéantisses |’infame qui nous a 
trahi, fiit-ce mon pére. 

/Stendhall. A.C. 197/ 
Russian translation: 

A yxoxy, YTOOLI OTAATb ceOs B PyKU Jerata. 5 WoTepss Bepy B ycliex Hallero Jea: camo Heo 
lpoTus Hac. Kto Hac Bran? JlomKHO ObITb TOT Heroyali, KOTOpbIM Opocnsica B KoOMey. 1KU3Hb MOA 
Tellepb He HyKHa HecyaTHOH Mranun, u 1 He XOUY, YTOOKI TOBAPMWH, BUA, YTO TOKO OAHOTO MeHA He 
apeCTOBaJIH, MOTI MosyMaTb, OyATO « Hx Mpofan. pomatire! Ecnu Bb OONTe MeHA, MpHIOXKUTe Bce 
CHJIbI, YTOOLI OTOMCTHTp 3a Hac. Ilokapaiite, yHHYTOXKbTe NOAMOTO Mpepatea, OyAb 3TO TaxKe MOM oTeL! 
/Crenyamb.B.B.,25/ 

Uzbek translation: 

Y3uMHu jleraTHuHr xKyMra TOMMMpHu yayH Gy aproxgaH xKeramman. Vimumn3HuHr 
MyBadbdbakHaTHra CHpa MWIOHYHM KOIMayu. XyOHMHr Y3H Ou3HH KyaMasntTH. Kum cOTKMHJINK KIM 
9kaH? by Y3HHM KyAyKkKa TalliaraH Yulia spaMacHHHr uuwIM OYsca Kepak. DHMH MeHHHT XaM OaxTCH3 
Vranusra KeparuM KouMayu. KamaimMaraHuMHu Onirad YpTOKIapHMHHHT MeHyaH WyOxalaHHuiapHHn 
vctamaiiman. Xaiip! Arap Meu ceBcaHrTu3 AyUIMaHapuMy3yaH yd ommur. Pass COTKHHHM WYK KWJIMHT, 
oTam Oysica xam aamaur! /Crenyan.B.B.,26/ 
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In 1963 Uzbek reader got the opportunity to read P.Merime, his novella “Karmen” translated by 
R.Karimov from Russian text /II.Mepume/. In a year the story of A.Alleg “Jlompoc nog mpiTKon” in the 
translation of writer I.Shamshirov from Russian edition/1958/. 

Talented translator L.Tadjieva published the collection of translations of four novelles A.Barbus/ 
“Kpect”, “Hexuocts”, “Cuma”, “Ileppaa s1000Bs’”/ done from Russian text under the general title “The 
first love” and translation of the novel of A.Duma “The black tulip” from the edition of Detgiz of 1955. 


2. MAIN PART 


These works, especially the novelles of A. Barbus had translated successfully. The reason of 
success is that, in our opinion, he translated the works of those writers whose artistic genre was coincided 
with his style of work. This is the main point in literary translation. The translation of G.Malo “Without 
family” done by S.Saydalieva from Kazakh edition of 1959 so changed that textual comparison with 
original is impossible. It is the translation-treatment, though there no mention about it in the title. 

Honoree de Balzac was presented to Uzbek readers with two novels, the first one /Esrenuii 
Tpanye/ was translated by Davron in 1964 from the edition of State publish of 1952 and the second /Otey 
Topuo/ by S.Mukhamedjanov in 1968 from the edition of State Publish of 1952. 

It is well-known that these novels of Balzac were acknowledged by everyone as masterpiece of 
world literature. But reading his novels in translation into Uzbek language one cannot say so. The reason 
of it is a low quality of translations. From the first pages the language is fainted, phrase became graceless, 
artificial, humour was synthetic, not comical, and charm of Balzac’s heroes is remitted or fully weakened. 
In one word, translations are failed, have many drawbacks. Even every page has spotted with non- 
comprehensible words of original which are unfamiliar to majority of Uzbek readers, it proves the 
absence of unified principle of transmitting words-realia, Russisms which have intact equivalents in the 
Uzbek language/kode, byt, napuk, AeKopatua,mycmmH wu mpyrue/. Or translators consummately 
substitute specific words of original by Uzbek words, for instance: En ce moment, chacun prit sa chaise et 
s’attable- Xamma crys omu0 WacTypxoH atpodura yrupgn /Balzac G.O., 210/. Inattention of translator led 
to that position where Balzac’s heroes sat around tablecloth (dastarkhan) on the chairs! But people sit 
around tablecloth on the floor in Uzbekistan. Or the word “cyn” substituted by “mrypna”, “Oamaxon” by 
Uzbek striped “robe” of national fashion. 

In 1969 the novel of Jules Verne “Amazing adventures of uncle Antifer” was translated by 
E.Mirobiddinov from Russian edition of Childish literature. The translation is read easily, with brisk 
interest and doubtlessly had an honoured place in the treasure of Uzbek literature. 

In 1970 the novel of Sh.de Koster “Legend about Ulenshpigel” with large merits in translation 
by I.Satibaldiev from Russian text State publication from 1954 and novel of F.Rable “Gargantuan and 
Pantagruelle” in translation by Nurbek from Russian translation from 1960 were appeared. These 
translations are far from excellence, because they translated with inadequate Russian translations. 

If the authors had a precise choice of these masterpieces of world literature, for instance, the 
translation of N.Lyubimovy, the translations’ level will be higher. That’s why, before translation of the 
work, one should study the creative laboratory of Sh. de Koster and F.Rable, but also translator-artist 
N.Lyubimov. 

In next three years/1971-1973/ novels of A. Duma “Count Monte-Cristo” from Russian edition 
of artistic literature of Uzbekistan //, “Three musketeers” in translation of B.Baykabulov and 
S.Turakhanov // and novel of Jules Verne “8000 kilometers under the water” translated by S.Karamatov 
from Leningrad edition from 1946 were appeared. 

The level of these translations are unlike. If the translations of T.Rustamov and S.karamatov 
differed by artistry, reasonably correct transmission of national diversity of original, but translation of 
B.Baykabulov and S.Turkhanova was full of unjustified eastern words, chiefly Arabisms as TuitHar, 
apocaT,MyOopa3a, XyMOIOH,Tabadyi, pos, MyKya, xy(uéna, x*xyOOa, pyroa which mean nothing for 
ordinary Uzbek reader. 

Year by year, the publications of works of French literature in Uzbek language are increasing. 
And naturally, the growth of number led to increasing of quality of these translations. For translators of 
60-70s were distinct by their creative approach to translated work, perception as unity of shapes and 
content. Several examples of classical translation can be given// 
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But studied material doesn’t let all translations of French writers into Uzbek as perfect ones. 
Vice versa, there are some unsuccessful and weak translations among them. The all-round study let find 
out semantic mistakes, inaccuracy, stylistic misses, and russisms, not translated words of original, 
incorrect transmission of pun /Ote, Topuo/, speech of personages /novelles of Maupassant/, ad-libs, 
releases and softening of expression, which seem brusque and graceless. Sometimes translators forgot that 
“.. no output, no supplement, no changes are let in literary translations. If there are some drawbacks, 
they must transmit correctly. Goal of these translations is substitute the original for whom it is 
inaccessible on ignorance the language and give them the means and opportunity to enjoy and judge 
about it”. 

Some translators insert the elements of Tashkent dialect to the translation, litter the text with 
unnecessary Russisms and Arabisms, omit the whole phrases, replicas, exclamatory constructions, 
consummately substitute French words-realia by Uzbek ones. It deal mainly to the translators of “Father 
Gorio” by Balzac, stories of G.Malo “Without family’, “Gargantuan and Pantagruelle” by F.Rable, 
“Legends of Ulenshpigele” by F.de Koster and others. 

The most outspread mistakes of translators are literalisms, ad-libs and omitting. The following is 
the next example: 

Original: 

Son café avait pour enscigne: “Au Rendez-vous des Amis” et il etait bien, le pé Toine, l’ami de 
toute la contrée /Maupassaant.N.Ch., 258/ 

Russian translation: 

Ha BprBecke ero KaOauka 3Ha4uMJOcb: «CBHuaaHHe Apy3eii», u Aaya Tyan felicTBuTebHO Opi 
IPyrOM BCeM H KaKIOMy B 3elWHuXx Mectax /MonaccaH.X.722/ 

Uzbek translation: 

MajixonacuHuur BuBeckacuya: “Jlycriap yapattysu” yeO é3uiraH, pocrqaH xamM TyaH amMaki 
Xap KaHyaii Ba xap Oup ofaMHUuHT XakHKui ZYcTu 30H /Momaccau.X.,102/ 

As it is seen 1/ “cafe” was substituted by “maiixona”/nutTeiiupii qom/, as there are intact 
meanings in Uzbek language: “kaxBaxoua” and adopted word into Uzbek “kate”; 2/ imitation to Russian 
translation brought in Uzbek text the russism “BprBecka”, though this word is registered in some 
dictionaries of the Uzbek language, in this case it contradicted to harmony of sentence and grate on the 
ears; and 3/ the most brusque mistake of translator is ad-lib, self-willed attitude to original which led to 
fully ideological distortion of original. As the translator translated the following sentence: “il etait bien 
l’emi de toute la contree” as «xap KaHyaii Ba Xap OUP OAaMHUHT WyYcTH 34M» according to the translation, 
it means that Tuan was a friend of all people. If it was translated as “arpopaarunapHuur XakuKuli WycTu 
9mm” /ObI HacTOALIMM ApyroM %x*uTeeH oKpyru/, the meaning would be transmitted accurately and 
concrete. There is an example. 

Original: 

Celle, qui avait répundu au cri poussé par Cornélius, c’etait la belle Frisonne, qui, voyant son 
pere étendu 4 terre et le prisonnier courbé sur lui, avait d’abord cru, que Gryphus, dont elle connaisaait la 
brutalité, était tombé a la suite d’une lutte contre lui et le prisonnier /Dumas. T.N., 102/ 

Russian translation: 

Ora Obwia mpeKkpacHad dpucnanaka. Yauyep Ha Oy oOTWa WH CKIOHCHHOTO Hay] HUM 
3aKJIOUCHHOLO, OHA MOAyMaya cHayana, aro Ipudyc, rpyOocTb KoTOporo ei xopouio Obluia M3BeCTHA, 
lal *KePTBOH OopLOLI, 3aTeAHHOH HM C 3aKIIIOUCHHEIM /J[toma.4.T.,66/ 

Uzbek translation: 

Kn3 Xam oKyqa KesIMmraH 90M. Y OupHH4un KapawifaéK MaxOyc OuaH oTacH YpTacnyla ONMUTyB 
0ynraH, MaxOyc 4oNHM ypuo WuKuTraH era xyslocara kenraHyuH /JItoma.K.JI.,100/ 

Really, syntactic construction of the sentence is complicated in the original. The translator did it 
“easily”, replaced it by simple grammar construction. Uzbek translation is the following: “Jlepyurka Oba 
OYUeCHB KpacnBas. Ona c HepBoro B3IIAqa 3aKOUMIa, YTO MCKAY OTIOM HM 3aKJIIOUCHHbIM BO3HHKIA 
ccopa, H 3aKJIIOUCHHBIM CBaIMI yqapoM ctapuka” (“The girl was very beautiful. She considered from the 
first sight that there was a quarrel between his father and prisoner, and prisoner hit the old man’’). 

Translation has fully changed, text was distorted, author’s style of writing toned down. The 
names of dramatis personae and stylistic devices as allotment of parts of speech weren’t transmitted as 
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anticipation, reprise and intensive constructions with celle qui..., c’etait ...qui etc. Translator didn’t know 
the ways of transmitting with the help of word order or eliminative means as _ in accordance with context 
and style. 

We observe such negligent attitude to original in the translation of “Legends of Ulenshpigele” of 
Charle de Koster. The 373 pages of original changed into 383 in Russian translation, and 361 pages in 
Uzbek translation. Almost the whole pages weren’t translated, but the note about concised pages were not 
given in the cover of Russian and Uzbek editions. Poems remained without translation. 
Analysis of works of French writers translated into Uzbek language indicates that the important issue as 
reproduction of personages’ speech hadn’t solved in translations. For instance, the broken speech of 
Prussian officer in the novella “IIbmuxa” (“Coulez vouz tescendre messiers et tames?”, “C’est 
pien’,”Qu’est ce que foue foulez’”) wasn’t given in Uzbek version, but Russian translator did it perfectly 
/HeykoTHOo JIM BbIe3aTb, KOcHOTa?, KOpowo, WTO du KoTUTe?/. In this case translator should intend the 
speech of personage to “laboratory” analysis and find out which sound was damped there. Prussian 
officer often damped the voiced consonants “v’”, “d” and “b”. But Uzbek translator didn’t know it because 
of absence of knowing the language of original. He could do this analysis according to the Russian text, 
which perfectly indicated all shades of Prussian officer’s speech and transmit it Prussian’s speech 
changing the sounds /T-01,.K-0I,xX-K,c-1,3-c/_ aS IIylIMaiicuiapMu,mwaHobnap? AKUIM,WIMC }=HMMa 
KOKA. 


3. CONCLUSION 


Therefore, it’s necessary to change this or that sound or use ready broken phrases /axkum —axlH, 
TasIMHKa-Tapeika, xaOTOBYy3-aBTOOyc, KajlaBaT-KpoBaTb/ in order retrace broken speech of personages, 
from the context. 

So, comparative analysis of translations of French literature into Uzbek language let do the 
following notes: if compare the contemporary translations with translations in 20-30s, the first ones had a 
higher quality, if look through them from the modern demand to literary translation, those translations are 
not perfect. 

As our research was devoted to the issue of word transmission which denotes realia in French 
life, it is effectually descry it separately. 
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